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is. that a stepmother who considered by the Hirdus as a real

mother was brought into the play with all her animal instinct

and made much of by actors to please the audience"-

190S
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"Before the battle of plassy, after 1770, English Theatre

was in exietance in Calcutta'*.

"At this Calcutta Theatre, after 1770, sparkling comedies

like Beavix strategen and the school for scandal and Shake-

spearean Tragedies like Richard III and Hamlet were staged by

one Mr. Massick or Massing, who had been sent out by David

Garrick. . ."

"The original Bombay theatre, which stood on the old

Bombay Green (Elphinstone Circle) was built by subscription in

1770 (on a site granted by Government) and for a few years only

managed to pay its way". 2

"In 1875, the Madras Dramatic Company was founded

under whose auspices amateur Europeans gave performances in

English "-

eso^
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These darlc days for dramas continued upto the middle of

the ninteenth century. The substance of the old dramas was lost

and only tjie shadow remained. When English Education sparead

itself through out the length and the breadth of India and the

English knowing public saw the masrellous effects produced by

the"English, stage and its wonderful scenic performances, the

Indians opened their eyes and commenced to enquire what their

past dramatic history contained in a few Sanskrit dramas that

remained to them, and in the unwritten traditional lore, convi-

nced them that dramatic amusement existed during the time of

their Hindu kings and that the stigma attached to dramatic per-

formances was of recent date". 3

U

"The even enterprising parsees, the pleasure seeking

Maharathas have commenced performances in their own verna-

culors. They have borrowed from English stage all that they

can conveniently and usefully borrow. Others have fellow their

example"
4 "But we find that the influence of the English stage

on Telugu was not direct at the start. It came indirectly though

the parsi and Maharatha groups cf artists who toured Andhra

and Karn&tak in "the 19th century "5.

iSSeSa,30iJ wtfoOoiPfSb. ^r*^o6^ D^Sc?Qoc&'
L. *o

^ o oj 2) ro
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"Similarly, at Poona in 1872, Julius Ceesar was staged by

University sludenis...Following the example of english produc-

tions, Sanskrit classics were also staged by college amateurs" 8
.

6

(0

O
tffco*crre sS^tooSSo ^

too&oi ^
SosStf^tfsfco (1887)

(Merchant
cf

Venice)
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2.0. Sexier6 &o sy&g'S' tf eo

o>potD p&ldficxcgoco /Dramatic Techniques)

wo s*8^ Zircon SJaffiSoO ^tfgtfotf,

^Prolcgne
and

Epilogue)
e&> [jSS^^eSS && 56*1

^ woAficeDBo
[SSs5oS3:&;y.sS. ^O^^CP^^OD ("Five Farts)

10

National divisions of a dramatic plot o&rCb.)
?Ssip

lletism'^ iS$Sc2r^o (Contrast), t^to
^~ \ /

Dramatic Iromy, c^jJJd&o ('The Three unities

(sohilcquyl

Am

C&S" 5" ^dog'o^^) S^Ssfi" ^-^0557-

Concealment and surprise). ^^co t Sgj-^ /"Dreams

and Letters^ ^rr- ^^ rr-fcs*<5'
8

^ 'The fall of V^jiyanagar'

Tragic hero) cSo&^ea (Conflict
/ oi * / 2)

e*S), co&o- (Pity and fear
\

(Catharsis
or purgation
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p6^S3oi^ qcA^ ^^?^o^^. 395. 41S 5

1986.
"""

2. R.K. Yajaik: The Indian sheart, pp. 83, 91, 99

3. Kolachalam Srinivasa Rac: The Dramatic Histoi

World, P. 232

4. Koiachakim Srinivasa Rao : The Dramatic History o\

World, P. 232

5. Prof. G.N. Reddy:Tbe Infiueucence of English onTelug
Literature (M. Lift. Dissertation Unpublished)
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6. -a 2. &*Q5te*aa. $. 93,94.
a.

7. ij3. &. 86.-

8. 3. $. 93,94.

9. aog'&j} ol^tf&ospo, &sd& tfa^sSx),
& 60.

10. Five Parts : Initial Incidence, Rising Action Grouth or

Complication, Climax or Crisis or Turning point, falling

Action or Resolution or D^nonmen't and Conclueion or

Catastrophe.

11. SSo*o& : S'^eptfoo (^SspoSa*^ ^^^

1977 sj). 237, 245, 329,337.

-sg). 299.

301,303.

14.
^5p(Stf|g'2S_a 1 65o|^

3*&> ro^K'. s^. 61

15. asScPoSb, K5- '3e^ ^toS'o
1

4. 116,137.

16. ^oa&^ FPOED^CP^),

22.6.1985.
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- 53*5

1880

^

u
.. I see you are mercilessly eKposiag ths fiults of ths yjung

Rajaraundrians. Harsh expositioas will sometimes do more harm
than good ..... if you will pardon ms. I wil poiat out that some

of the passages in your sS^sJss'tf^^SO are too sweeping and

condemnatory. You have overdrawn the piciure altogether.

The plot and design are no doubt admirable ....."

si 2> ^SSco Lf$&3*eQ ir|jf& SP^,. ^b3
<&&'

The fall of
Vjjayanagar)
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"Recently, I happended to read 'Brahma ViviAun' by
Raja Bahadur Veeresalingam panthulu gam and found there were
some Parallel passges in our plays, a thing perfectly natural con-

sidering that his piece traversed the whole field of Brahmin ma-
rriages. But it will be seen that these plays have little else in com-

mon, out treatment being essentially different. 'Brahma Viva-
ham' was meant to be a pure comedy of manners. While in

'KanyaSulkam* humour charactarisation and the contribution

of an original and complex plot have been attempted with that

success, it is for the public to judge
" ^

>* ..Kanyasulakam remains a master piece in the difficult

realm of social satire. It is a glow with life and humanity; its

men and women move about with all the graces and kindness

oddities cruelties and chicaneries, sanctities and hypocrisies of

real life- alife in which nature and custom, reason and tradition

sentiment and superstition are in miserable conflict,,
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1. Dr.H.K. Raghunath-the Karnatak theatre, pp. 30-80

2. Sri Projesh Banerji- The folk dances of India, pp. 18-40
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(Mask)
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,
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2. Indeed the Unique feature ofchou dances inits mask'Sunil
Kothari 'Chou dances of Saraikella' Margh- Dec. 1968, p.5
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(Masked Dance) s*fo, dfotfS^Jgo (War Dance)

V

CO CO

The Saraikell a and Mayurbhanj versions seem to have common
roots, though one important point of distinction between the

two is that, in the former all dances are performed with masks

while in the later there are no masks at all. The purilia (West

Bengal) form too uses masks, but as a dance it seems to belong

to a different realm altogether.
'

All the three 'chou' forms are

traditionally danced by men only,"
2

co

"From Kashmir in the North to cape comorinin the South,

from saurastra and Maharashtra in the west to Manipur in the

East, the village life throbs with the natural gaiety which

expresses itself in these popular dances."

The folk dances of India reveal not only the individual

talents of our people, but the collective traditions of each part

of our country side, the characteriestics of the community and a

love for rythm almost as though it were the eternal life."3

sj S)

**Chan Nacha probably never meant a masked dance but

a war dance.
15 Fuen the Musical accompaniment of chou

retains the . ...........

2. Mohan Khokhar 'Traditions of chou dance'- The Hindu,

Sunday, April, 10, 1977, p. IV.

3. Mulk Raj Anand, The Dancing foot, pp.5-7.
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The Universality of the themes and the similarity in the

steps and pattern in these dance forms are striking But the

dances are never monotonus. The regional colouring in dress and

ornaments, in strong and instruments, particularly the drums

which differ from place to place makes them rich and varied. Mo

matter what the form and manner of their performance, the folk

dances like the primitive dances, continue to be a powerful

socialising medium for bringing the people together.

With the new awakening the folk dances of India are

comming into their own. The now form a colourful and a spe-

ctacular feauture of Republic day pagentry and this is a measure

oftheir recognition as an integral part of the variegated culture

of India. 1

1. The Dance in India : Pub. by Tourist Division Govt. of

India, 1958.

2. The Dancing foot : Mulk Raj Anand, 1969

3. The Folk Dance of India : Projesh Banerje, 1944

4. Folk Dance of Maharastra : AJ. Angarkar, 1950

5. Marg A magazine of Arts ! March, 1966 and Dec. 1958

1970.

O
^^rt * i_i */ X^ U^y \ \*r

"Tj^J -A. C/ V/ I m

9. The Hindu, Sunday, April, 10, 1977.

L The Hindu, Sunday, April 10th, 1977.
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